
with idealism and opposed to realism. This is how conservatives in the e21C dismiss the

demands of the left. Second, ideology is equated with the passion of moral certainty and

absolutism, and opposed to a thoughtful engagement with complexity and differences. For

example, during the Iraq War, liberals distinguished George Bush’s focus on ‘‘big picture

ideological campaigns’’ with Tony Blair’s more sophisticated ‘‘idealism without ideo-

logues’’ (Kristoff, 2003).

Interestingly, the academic centrality of the concept in theoretical debates and political

analyses has declined in the e21C. There are at least two reasons for this: one is the

influence of new ways of thinking about the nature and forms of power, and about the

relations of power, language, and ideas, embodied, for example, in broader notions of

common sense, representation, and discourse. The other is the perception that the growing

dominance of neo-liberal globalization as the framework for international relations, and

the growing power of various new conservative moments in many (but not all) Western

nations, cannot be explained by theories of ideological domination, consensus, or struggle.

Lawrence Grossberg

See: CLASS, CULTURE, DISCOURSE, REASON, REPRESENTATION.

Image
The historical trajectory of image can be partially mapped out along the shift from the

OED’s originary sense of ‘‘imitation in solid form, as statue or effigy’’ to the wide range of

ephemeral and dematerialized images which dominate much of contemporary experience.

But the long-standing flexibility and semantic heterogeneity of ‘‘image’’ is equally signifi-

cant, as demonstrated by the OED’s primary meanings: ‘‘imitation, copy, likeness, statue,

thought, idea, similitude, shadow.’’

This plurality suggests some of the ways in which ‘‘image,’’ since the 1500s, has always

been marked by a fundamental ambiguity in its parallel designation of visual, graphic,

perceptual, psychic, and verbal imagery. These disjunctions obviously persist into the

present, but they were problematized further during the second half of the C20 by the

word’s increasing remoteness from its long-standing relation to problems of representa-

tion. Many of the current meanings and effects associated with image have their origins in

mC19 modernity. But those origins have much less to do with reproductive techniques

(photography, for example) than with the emergence of new institutional requirements and

social imperatives through which many kinds of images merged with dominant economic

networks and the industrialization of cultural production. Capitalist modernization had

several major consequences: one of these was the marginalization of the sense of the image

as interior, as the mental product or creation of an individual. The sweeping devaluation

and incapacitation of a human ability to generate one’s own images (or imagination) is

inseparable from the ascendancy of already manufactured external images, which increas-
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ingly become the impersonal raw material of psychic life and determine the formal

conditions of all so-called mental images. The hegemony of global image industries

entails the cancellation of the visionary image. Simultaneously, the cultural efficacy of

the verbal image in literary practices has diminished markedly, alongside a much broader

disempowerment of language and its communicative potential. Powerful communication

technologies are introducing hybrid forms, in which inseparable visual and verbal units

constitute a universal texture of imagery, operating both within and on the edges of such

systems. In the context of developing electronic systems, many influential distinctions

(from Lessing’s to Nelson Goodman’s) between the rhetorical structure of language and

image, of words and pictures, are rendered erroneous or obsolete.

It is probably misleading to overemphasize the shift from analogic image-making

practices to digital ones. For the overwhelming number of image functions today, it is

less relevant culturally whether an image was generated by computer or a camera; what

matters is that it be compatible with dominant systems of manipulation, convertibility,

circulation, storage, and retrievability. The model of image as a kind of coinage, allowing

infinite repetition of the same, was already inadequate by the end of the C19. The

chronophotography of Etienne-Jules Marey and Eadweard Muybridge signaled a new

dispersal of the classical integrity or self-sufficiency of the image as mold, and prepared

the way for an array of kinematic, filmic, televisual forms which would operate through

what André Bazin called ‘‘a plastics of the image in time’’ (1971: 24), supplanting James

Joyce’s nostalgic evocation of the image as ‘‘a luminous silent stasis’’ (1914: 213).

Perhaps not coincidentally the work of Marey, in particular, initiated a deployment

of the image within institutional strategies of human management and control, which

continues unabated today. Images maximize knowledge about the functioning of human

individuals as subjects of medical or surveillance technologies through operations of

classification, identification, and correlation. Reproductive biotechnologies and genetic

engineering pose the practical possibilities of a genetic image, code-as-image, that is

independent of individual identity and mortality, surpassing the terms of Shakespeare’s

admonition in sonnet 3, ‘‘Die single and thine image dies with thee’’ (lC16).

Though the English infinitive to image (with its etymological connection to imitation)

has been in use since the C14, pervasive lC20 imaging technologies imply something

radically discontinuous: the image as a field of productivity from which value (in the

form of information) can be extracted. Not only does the contemporary image subsist

on the now familiar axis of time but it also exists as part of an indefinite virtual sequence of

technical possibilities (of enhancement and analysis), in which exclusively non-human

‘‘imaging’’ capabilities extract information from images or generate images out of infor-

mation and quantitative data. The more ways in which something can be ‘‘imaged,’’

the more it is subject to predictability and regulation, the more imagery is synonymous

with systems of knowledge production. The image is simultaneously commodity and site of

productivity, to be consumed and worked on in a single circuit as raw material and
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consumable product. In related ways, the prevalent sense of the image’s unlimited malle-

ability defines key features of contemporary agency and subjectivity: everything or every-

one has an image which both constitutes identity and is the site of ceaseless self-fashioning

and remaking. Thus the related terms public image, image consultant, to remake one’s

image define a milieu in which image is both modulating veneer and essence. A vaguely

Platonic skepticism of the image persists, but it persists in a culture for which there is

nothing meaningful behind or beyond that insubstantial surface or screen.

The second half of the C20 saw a diversity of deeply skeptical responses to the cultural

centrality of images, from William S. Burroughs’s (the image as virus and narcotic

[1964]) to Jean Baudrillard’s (the image as depthless simulacrum [1984]). Against

such pessimism and cynicism, some key questions concern to what extent images and

image-making can participate in practices of resistance – to what extent there can be a

politics and counter-practices of the image distinct from the logic of commodification, of

instrumentally coded information. The failure of eC20 attempts to build an affirmative

politics of the image (the films of Sergei Eisenstein and surrealism, for example) led to

different but more compromised strategies of appropriation and a dubious hope that

dominant codes could be turned against themselves. More recently there has been the

suggestion that creative relations between a global field of images and new social imagin-

ations are emerging, as, for example, in Arjun Appadurai’s insistence that images are the

basis for the empowerment of ‘‘imagination as a social practice’’ and are raw materials for

‘‘constructed landscapes of collective aspirations’’ (1996: 31).

Jonathan Crary

See: REPRESENTATION, SIGN, SPECTACLE, VIRTUAL.

Indigenous
Communities of indigenous peoples define themselves through strong identification with

place. This contrasts with identities which change through history and identify with their

history-making capacity. Thus the word indigenous emerged as ‘‘history-making’’ Euro-

pean empires labeled colonially subjugated peoples as Natives, Indians, or Aborigines, with

a mixture of some admiration for their erstwhile sovereignty and considerably more

disdain for their seeming lack of modernity.

Having drowned under the waves of C19 colonial power, the term ‘‘indigenous’’ re-

emerged more positively as a postcolonial identity tag in the 1980s and 1990s after

political movements initiated by indigenous peoples spread around the world, reaching a

high point when 1993 was declared the Year of Indigenous People. Significant in the

indigenous political lobby were the Native American peoples of Canada and the US,

arctic peoples like the Sami of Finland, the Maori of Aotearoa/New Zealand, and the

Indigenous
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