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 Race, Rebellion, and the Gothic
 Inventing the Haitian Revolution

 MATT CLAVIN

 University of West Florida

 We have to contemplate the human mind in its utmost

 deformity: to behold savage man, let loose from restraint,

 exercising cruelties, of which the bare recital makes the heart

 recoil, and committing crimes which are hitherto unheard of in

 history.

 —Bryan Edwards, An Historical Survey of the

 French Colony in the Island of St. Domingo (1806)

 Just months after tearing the white stripe from the tricolored French flag and

 declaring Haiti a free and independent black nation, Jean-Jacques Dessalines,

 the former slave and future emperor who rose to power in the wake of the
 arrest and death of Toussaint Louverture, ordered the massacre of nearly all

 the new nation's remaining white population.1 The gruesome act concluded

 The following made this article possible through their generous support: American
 University, Cosmos Club, American Antiquarian Society, Library Company of Phila
 delphia, and the Historical Society of Pennsylvania. I would especially like to thank
 those who offered ideas and support at the McNeil Center's Twenty-fifth Anniversary
 Graduate Conference, "Roots and Routes in Early America," and those who read
 drafts of the article and at different stages offered critical insight: Elaine Crane, Carla

 Mulford, Joshua Greenberg, and Andrew Lewis. I am particularly grateful to Karin
 Wulf, for her unending support and advice, Karen Halttunen, who reviewed a later
 draft and provided invaluable comments and encouragement, and Patrick Moore and
 Gabriela Grosse, for assistance with the images.

 1. Laurent Dubois, Avengers of the New World: The Story of the Haitian Revolution

 (Cambridge: Harvard University Press, 2004), 293, 298-301; C. L. R. James, The
 Black Jacobins: Toussaint L'Ouverture and the San Domingo Revolution, 2nd ed. (New
 York: Vintage Books, 1989), 365-74.
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 the massive and unprecedented slave revolt that began on the French colony

 of Saint Domingue in 1791 and led to thirteen years of bloodshed between
 half a million black slaves, tens of thousands of mulattoes, and French, En

 glish, and Spanish settlers and soldiers. News of the black rebellion sent
 shock-waves throughout the Atlantic world. Those in the United States took

 special notice of this cataclysm as they followed its progress in printed ac

 counts in newspapers and pamphlets, and through face-to-face conversations

 with merchants, sailors, and refugees who had seen the revolution firsthand.

 Americans likewise learned of the Haitian Revolution by reading histories of

 the rebellion and biographies of its most recognized founding father, Louver

 ture, which were published on both sides of the Atlantic.

 This essay considers the iîood of historical and biographical narratives of
 the Haitian Revolution that British, French, Haitian, and American authors

 published during and in the decades after the revolution. The diverse group
 of men and women who authored these accounts, which were either read or

 published in the United States, claimed in their works that they wrote exclu

 sively to influence public opinion and persuade authorities on such important
 issues of trans-Atlantic concern as commerce, colonization, and the future of

 slavery. Coincident with the rising trans-Atlantic debate over abolition, these

 narratives did not want for political effect. Though the narratives had much
 in common, their substance was bifurcated: each text fell into one of two

 ideological camps. Proslavery authors warned of a repetition of the "horrors

 of St. Domingo" wherever abolition took place, as they detailed the atrocities

 that the colony's massive enslaved black majority committed against white

 men, women, and children. Abolitionists offered a radically different reading

 of Haitian history.2 Finding slave owners and white soldiers culpable for the

 "horrors of St. Domingo," they countered by explicating slaves' motives for
 rebellion, arguing that whites who brutally enslaved Africans sowed the seeds

 of their own destruction. Marginalizing the role of Dessalines and other rebel
 leaders, as well as the nameless and faceless black masses, abolitionists cen

 tered Louverture in the narrative of the revolution, offering him as an em

 bodiment of the black republic, a symbol of the character and potential of the

 2. From a trans-Atlantic perspective, there is reason to challenge Bruce Dain's
 assertion that in the new republic, "as a model for black rebellion and racial apoca
 lypse," the Haitian Revolution "went mostly underground, serving as a major subtext,
 a threat that was sometimes stated, rarely discussed at length, but always there." Bruce
 Dain, A Hideous Monster of the Mind: American Race Theory in the Early Republic
 (Cambridge: Harvard University Press, 2002), 111. For a lengthier treatment of the
 subject by Dain, see "Haiti and Egypt in Early Black Racial Discourse in the United
 States," Slavery and Abolition 14, 3 (December 1993): 139-61.
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 black race. It is clear that these oppositional narratives figured in the public
 discourse on the abolition of both the Atlantic slave trade and the institution

 of slavery.

 What is less manifest, I believe, is that in addition to serving a didactic

 purpose, these narratives were commodities that writers intended as a source

 of entertainment for readers in a crowded and competitive literary market.

 By borrowing and sampling the conventions of other popular literary genres

 and blurring the line between fiction and nonfiction, authors startled, titil

 lated, and frightened readers at the same time they informed them of either

 the benefits or the horrors likely to accompany abolition. The inflated lan

 guage used to describe the revolution struck one commentator who main

 tained, "The cruelties said to be daily perpetrated by the French and the
 Blacks of this island are, for the most part, fabricated." Writers were "very

 prodigal in their use of fire and sword, hanging and drowning," and would

 "occasionally, to furnish out a gloomy paper, massacre an army, or scalp a

 province." There was consequently no reason to "believe one half of the cruel

 ties which are reported."3 What caused the authors of these narratives to write
 in such a fashion?

 An analysis of the literary devices that writers employed throughout the

 narratives of the Haitian Revolution illuminates the powerful influence of the

 Gothic, a literary genre initiated with the publication of Horace Walpole's

 The Castle of Otranto: A Gothic Story in London in 1764.4 Once rejected by

 literary critics for pandering to the base desires of popular audiences, the

 hard-to-define genre is today experiencing a renaissance among literary schol

 ars and historians alike. Considered both a precursor and contributor to the

 Romantic movement, Gothic in the most rudimentary sense refers to the

 3. "St. Domingo," Monthly Register and Encyclopedia Magazine 2, 11 (March
 1803): 440.

 4. Horace Walpole, The Castle of Otranto: A Gothic Story (1764; repr., New York:
 Barnes and Noble Books, 2004). Reliable critiques of the genre include Robert Kiely,
 The Romantic Novel in England (Cambridge: Harvard University Press, 1972); Mag
 gie Kilgour, The Rise of the Gothic Novel (London: Routledge, 1995); Elizabeth
 MacAndrew, The Gothic Tradition in Fiction (New York: Columbia University Press,
 1979); David Punter, The Literature of Terror: A History of Gothic Fictions from 1765
 to the Present Day (London: Longman, 1980); Donald Ringe, American Gothic: Imagi
 nation and Reason in Nineteenth-Century Fiction (Lexington: University Press of
 Kentucky, 1982); G. R. Thompson, ed., The Gothic Imagination: Essays in Dark Ro
 manticism (Pullman, Wash.: Washington State University Press, 1974); James Twitch
 ell, Dreadful Pleasures: An Anatomy of Modern Horror (New York: Oxford University
 Press, 1985).
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 barbarian Goths who brought civilization under the Roman Empire to a
 crashing halt. Gothic is an emotive literature rooted in Europe's Dark Ages

 and distinguished by literary conventions that today are clichés: the trapdoors,

 subterranean passages, and confined spaces of medieval castles, churches, and

 convents; and the virginal heroines, murderous villains, and inexplicable spec

 ters that inhabited these dark and mysterious places. A conflicted art form

 that capitalized on the distance between the darkness and superstition of the

 Middle Ages and the light and reason of the modern world, the genre is
 commonly understood as a temporal phenomenon, a literary and psychologi
 cal rebellion against reason. Nevertheless, the popularity of Gothic books,

 stories, and films over many years, and the recent mania over Dan Brown's

 Da Vinci Code, testifies to the timelessness of its appeal. The rise of the popu

 lar Gothic romance at the turn of the nineteenth century coincided with
 the publication of the biographical and historical narratives of the Haitian
 Revolution. It should come as no surprise, then, that the authors of these

 narratives, regardless of their political leanings, believed in the effectiveness

 of Gothic conventions to attract readers. They borrowed and mimicked these

 conventions not only "to furnish an awful, yet practical lesson," but also "to

 excite and gratify a laudable curiosity."5

 In an effort both to understand the production and to decode the meaning

 of these narratives, what follows is both literary analysis and cultural history.

 Building on the idea set forth by Michel-Rolph Trouillot that the "events
 that shook up Saint-Domingue from 1791 to 1804" were "unthinkable facts'
 in the framework of Western thought," this essay argues that the Gothiciza

 tion of the Haitian Revolution reinforced its unthinkability.6 By crafting the

 5. Marcus Rainsford, An Historical Account of the Black Empire of Hayti: Compre
 hending a View of The Principal Transaction in the Revolution of Saint Domingo, with
 Its Antient and Modern State (London: James Cundee, 1805), xi.

 6. Michel-Rolph Trouillot, Silencing the Past: Power and the Production of History
 (Boston: Beacon Press, 1995), 82. This essay also responds to the arguments set forth
 by the historian Karen Halttunen in Murder Most Foul. Halttunen finds that in the

 early national period American crime literature shared a common vocabulary with
 Gothic fiction, which illuminates a tension among Americans who stmggled to come
 to grips with horrific acts of violence committed in a post-Enlightenment world. The

 literary scholar Daniel Cohen rejects Halttunen's thesis, arguing that the conventions

 writers employed in the crime literature of the new republic have a much longer
 history that stretches back to the pre-Enlightenment print culture of seventeenth
 century England. Without denying some of the similarities that Cohen sees in pre
 and post-Enlightenment literature in the Anglo-American world, I agree with
 Haltunnen that Cohen sets the bar "for the Gothic so low as to make the term
 meaningless." Karen Halttunen, Murder Most Foul: The Killer and the American Gothic

 Imagination (Cambridge: Harvard University Press, 1998); Daniel A. Cohen, "Blood
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 Haitian Revolution as a Gothic tale, writers capitalized on this perception,

 making this real event a source of imaginative fancy and personal entertain

 ment, in addition to a pedagogical device. Exploring the influence of the
 Gothic on American memory of the Haitian Revolution, this interrogation

 moreover highlights the extent to which the revolution attended the national

 dialogue on both the future of the republic and the place of slavery in it.

 Throughout the early national period, as Americans pondered the future of

 their new republic, Gothicized narratives of the Haitian Revolution taught

 two valuable lessons: first, that violence would always accompany the end of

 slavery, and, second, that no nation subjected to the unspeakable acts that

 occurred in Haiti would survive. Consequently, the construction of the Hai
 tian Revolution as Gothic did not relieve readers of the tension and anxiety

 inherent in their evaluations of this extraordinary event. To the contrary, it

 exploited their faith in the inviolate nature of slavery and their fear of a failed

 republican experiment.

 Historical and biographical narratives of the Haitian Revolution appeared
 alongside a panoply of printed texts in an expanding literary marketplace at
 the turn of the nineteenth century. It was a transformative time in the history

 of print culture, when the style and form of literacy underwent a dramatic

 change from a period of "scarcity to abundance."7 Throughout most of the

 eighteenth century technological limitations, inefficient modes of transporta

 tion, and other factors restricted readers' choices of printed material. In the

 next century, however, readers' options increased exponentially. The use of

 steam presses and stereotypes, the expanding networks of distribution opened

 up by the development of both the railroad and the postal service, and the
 creation of large, urban publishing firms and subscription libraries all made

 new genres of literature available to a rising number of readers. The publica
 tion of fiction—especially novels—underwent a dramatic surge. Over time,

 as David Hall points out, Americans began losing their reverence for books—

 Will Out: Sensationalism, Horror, and the Roots of American Crime Literature," in

 Nancy Isenberg and Andrew Burstein, eds., Mortal Remains: Death in Early America
 (Philadelphia: University of Pennsylvania Press, 2003); Halttunen, review of Mortal
 Remains, William and Mary Quarterly 60, 4 (2003): 889.

 7. David D. Hall, "The Uses of Literacy in New England, 1600-1850," in Wil
 liam L. Joyce et al., eds., Printing and Society in Early America (Worcester: American

 Antiquarian Society, 1983), 1-47; William J. Gilmore, Reading Becomes a Necessity of
 Life: Material and Cultural Life in Rural New England, 1780-1835 (Knoxville: Uni
 versity of Tennessee Press, 1989).
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 the inked letters and words, the paper pages, and the thick, coarse bind
 ings—as they now read a text quickly before discarding it and immediately

 turning their attention to another.8 It was in this rapidly changing culture
 that the narratives of the Haitian Revolution appeared.

 Authors of the these narratives, whether they were British abolitionists or

 French proslavery zealots, American merchants or Haitian politicians, pub
 lished their accounts with the intent of affecting public policy. The didacti

 cism of these texts situates them squarely within the paradigm of republican

 literature, in which, the historian Michael Warner maintains, printed matter

 had one purpose: to serve the public good.9 When readers interpreted and
 understood literature through this paradigm, printed matter served an impor

 tant cultural function, opening for them the door to participation in public
 life. Print culture benefited society, for it moved discourse from beyond the

 realm of private life to what Jürgen Habermas calls the bourgeois public
 sphere.10 The narratives of the Haitian Revolution were a part of the printed

 discourse that aided in the progress and enlightenment of an informed and

 literate society.

 Though chroniclers of the Haitian Revolution published their narratives
 in various forms, as biographies, histories, epistolaries, travel accounts, and

 novels, they employed a number of generic conventions in an effort to con
 vince readers of their motives for public rather than personal gain. One fre
 quently utilized convention was to describe their unwillingness to publish
 their work. Writers of the Haitian Revolution routinely expressed their objec

 tions to publication, only to be convinced by others that such an act was both

 beneficial and at times even necessary for the public good. Leonora Sansay, a
 Philadelphian whose two narratives of the Haitian Revolution overflow with
 graphic descriptions of physical mutilation and sexual abuse, confessed her

 fears of "having been led into an error by my friends." It was only after they
 convinced her that she had some literary talent that she "collected and con

 sented, though reluctantly, to the publication of these letters."11 A British

 8. Richard D. Brown, Knowledge Is Power: The Diffusion of Information in Early
 America, 1700-1865 (New York: Oxford University Press, 1989), 13; Hall, "The Uses
 of Literacy," 23, 43-45; James D. Hart, The Popular Book: A History of Americas
 Literary Taste (New York: Oxford University Press, 1950), 51-62.

 9. Michael Warner, The Letters of the Republic: Publication and the Public Sphere in
 Eighteenth-Century America (Cambridge: Harvard University Press, 1990), chap. 1.

 10. Jtirgen Habermas, The Structural Transformation of the Public Sphere: An In
 quiry into a Category of Bourgeois Society, trans. Thomas Burger with Frederick Law
 rence (Cambridge: MIT Press, 1989).

 11. Leonora Sansay [Mary Hassal], Secret History; or, the Horrors of St. Domingo,
 in A Series of Letters, Written by a Lady at Cape Francois to Colonel Burr, Late Vice
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 military officer, Marcus Rainsford, defended his decision to write a second

 and then a third revised edition of his history of the Haitian Revolution
 shortly after publishing the first: "The writer, on a former occasion, submitted

 to the public his ideas in a crude and imperfect state; and the attention they

 received from some intelligent minds, afforded sufficient proof, that the pub

 lic only required to be roused to entertain the considerations they suggested;

 while the adoption of his humble narrative in the journals of those countries

 that might be supposed to possess the priority of information, evinces the

 necessity of such a communication as the present."12

 The American merchant Peter Chazotte drafted a description of his eye

 witness account of the revolution after returning to American shores in 1804,

 but it was not until decades had passed that others persuaded him to make

 the text public.13 The intervening years saw numbers of individuals and busi

 nesses lobby him for permission to publish his narrative; but nothing, it
 seemed, could make Chazotte submit. For a time he tried to keep the very

 existence of his work a secret by hiding the text in a locked trunk. Still, the

 solicitations continued. A "Bookseller and publisher in Baltimore street," for

 example, "was very desirous to publish the same in the form of a book, even

 in the French language, and made me an offer of more than an equivalent

 for the privilege." Again, Chazotte "politely declined," as he suspected the
 controversial nature of his subject. More than three decades later, however,

 the proliferation of published accounts of the Haitian Revolution changed
 his mind. It was, in Chazotte's words, the "obstreperous misrepresentations

 of English abolition agents, and the nefarious lies propagated by American
 fanatics" that finally convinced him to submit his work for public consump
 tion.14

 Some authors in an equally transparent exercise asserted that their work

 was a professional requirement, thus launching a peremptory strike against

 any charges of seeking status or personal gain from authorship. They insisted

 President of the United States, Principally During the Command of General Rochambeau
 (Philadelphia: Bradford and Inskeep, 1808), preface; Zelica, A Novel, by an American,
 3 vols. (London: William Fearman, 1820).

 12. Marcus Rainsford, St. Domingo, or An Historical, Political and Military Sketch

 of the Black Republic, with a View of the Life and Character of Toussaint Louverture
 (London: R. B. Scott, 1802); Rainsford, Black Empire ofHayti, xvi-xvii.

 13. Peter S. Chazotte, Historical Sketches of the Revolutions, and the Foreign and
 Civil Wars in the Island of St. Domingo. With a Narrative of the Entire Massacre of the

 White Population of the Island by Peter Chazotte, Esq., An Eye Witness (New York:
 William Applegate, 1840).

 14. Ibid., 4.
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 that any benefit they received from their publication was a coincidence. Bryan

 Edwards, a prominent Jamaican planter and recognized historian of the West

 Indies, shared his reluctance to describe "those disgusting scenes of devasta

 tion, slaughter, and ruin" that characterized the events in Haiti, but he admit

 ted it was his "duty, as a faithful historian," to do so, "happy if [his writings]

 serve as an impressive lesson to other nations!"15 Britain's consul general to
 Haiti, Charles Mackenzie, recorded in the introduction of his two-volume

 history that his work fulfilled a professional requirement: "On my going to

 Haiti, I was required to report on the state of society, and the actual condition

 of the new republic in all its relations: this was a task no less invidious than

 difficult; but I performed it with zeal and to the best of my ability, utterly

 regardless of any consideration beyond the faithful discharge of my public

 duty."16 They were, they insisted, disinterested writers.

 Publishing anonymously represents another convention writers employed
 to demonstrate to readers the virtuous and selfless nature of their work. La

 beled by Michael Warner the "negation of persons," this selfless act served as

 "a powerful legitimating standard" of the republican paradigm.17 Disavowing

 one's personal contribution to the public sphere, negating one's identity, was

 exactly what made the public sphere. Thomas Paine's publication of Common

 Sense under the pseudonym "An Englishmen" is perhaps the most recognized

 case. Just months after the initial slave insurrection on Saint Domingue in
 August 1791, the famed British abolitionist Thomas Clarkson published one

 of the earliest narratives of the revolution anonymously.18 In the next two

 decades, James Stephen, a prominent British abolitionist, published three edi

 tions of a biography of Louverture anonymously.19 Other authors remain un
 identified.

 15. Bryan Edwards, The History, Civil and Commercial, of the British Colonies in
 the West Indies, vol. 4, An Historical Survey of the Island of St. Domingo: Comprehending

 an Account of the Revolution of the Negroes in the Year 1791, and a Detail of the Military

 Transactions of the British Army in that Island, in the Years 1793 and 1794 (Philadel
 phia: James Humphreys, 1806), 87.

 16. Charles Mackenzie, Notes on Haiti: Made During a Residence in that Republic
 (1830; repr., London: Frank Cass, 1971), 1: preface.

 17. Michael Warner, Letters of the Republic, 49.

 18. [Thomas Clarkson], The True State of the Case, Respecting the Insurrection at
 St. Domingo (Ipswich: J. Bush, 1792).

 19. [James Stephen], Buonaparte in the West Indies; or, The History of Toussaint
 Louverture, the African Hero, part I, 3rd. ed. (London: J. Hatchard, 1803); [Stephen],
 The History of Toussaint Louverture (London: J. Butterworth and Son, 1814).
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 Producing a narrative that was or at least claimed to be impartial consti

 tutes a final way that authors attempted to legitimize their publications.

 Though the narratives of the Haitian Revolution resound with the politically

 charged rhetoric that was typical of the era, authors nevertheless maintained

 the unbiased and objective nature of their work. The English writer James

 Franklin contended in his narrative, which served as the opening of his vol

 ume The Present State of Hayti, "The Author ... is not actuated by any
 personal considerations."20 John G. Hopkirk affirmed, "This little Work has

 no other pretensions than to give a simple narrative of the nearly forgotten

 story of the Insurrection in St. Domingo."21 The American physician and

 part-time writer Jonathan Brown promised "a simple recital of facts, having

 no system of politics to establish, more than a decided penchant for order,
 humanity and moral principle."22 The subtide of a biography of Louverture

 read, "An Impartial Account," and in the text the author asserted, "It is not

 my province in this lengthy sketch ... to assert my opinion."23 The opening

 of Sir James Barskett's History of the Island of St. Domingo advertised that "the

 following work is but litde known, and although it has not, in all respects,

 the rigid accuracy of a history, the impartiality with which it is written, does
 honour to its author."24

 In spite of these assurances, authors responded as if readers questioned
 their motives, going to great lengths to authenticate their narratives at the

 same time they testified to their veracity. In an era when critics maligned

 fiction in spite of—and arguably because of—its popularity, these historians

 professed to tell the truth. The tides of Thomas Clarkson's The True State of

 the Case, Respecting the Insurrection at St. Domingo and Hopkirk's An Account

 of the Insurrection in St. Domingo, Begun in 1791, Taken from Authentic Sources

 are instructive. Rainsford promised in the subtide of the first edition of his

 history to reveal the "real character" of Haiti's "black governor." The British

 20. James Franklin, The Present State of Hayti, (Saint Domingo,) with Remarks on

 its Agriculture, Commerce, Laws, Religions, Finances, and Population, etc. etc. (1828;
 repr., Westport, Conn.: Negro Universities Press, 1970), vii.

 21. John Glassford Hopkirk, An Account of the Insurrection in St. Domingo, Begun

 in August 1791, Taken From Authentic Sources (Edinburgh: William Blackwood,
 1833), preface.

 22. Jonathan Brown, The History and Present Condition of St. Domingo (1837;
 repr., London: Frank Cass, 1972), 1: iii.

 23. [Anonymous], The Life and Military Achievements ofTousantLoverture [Phila
 delphia, 1804], 25.

 24. Sir James Barskett, History of the Island of St. Domingo, From its Discovery by
 Columbus to the Present Period (1818; repr., New York: Mahlon Day, 1824).
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 soldier apologized to readers for his inexperience as a writer, but he assured

 them that "authenticity" would "supply the place of the decorations of style."25

 In the second edition of the same volume he promised, "Truth only is the
 aim of the present pages."26

 There is no greater evidence of the attempt to authenticate one's narrative

 than to provide first-person testimony of the events that took place in Haiti.

 The examples are numerous of writers equating their personal experience on

 the island during the revolution with their writing more accurate and believ

 able history. Edwards visited "that unhappy country soon after the revolt of

 the Negroes in 1791, and formed connexions there" that provided him "with

 regular communications ever since," and "a mass of evidence, and important

 documents."27 Leonora Sansay's epistolary carried the subtitle "Written by a

 Lady at Cape Francois." The noted French military general and author Pam

 phile de Lacroix entitled his personal account of the revolution Mémoires pour

 servir à l'histoire de la Révolution de Saint-Domingue.2S England's Baron de

 Wimpffen called his travel narrative A Voyage to Saint Domingo, In the Years

 1788, 1789, and 1790. Charles Mackenzie's Notes of Haiti were Made During
 a Residence in that Republic, whereas the Reverend Stewart Hanna subtitled
 his travel narrative, which included a historical sketch of the revolution, Notes

 of a Visit to Some Parts of Haïti.29 James Franklin recorded at the opening of
 his history that he had made "several visits" to the island.30 Chazotte fancied
 himself, in the subtitle of his narrative, "an eye witness." William Woodis

 Harvey exemplified that competitive basis of these claims of eyewitness au
 thenticity when describing his visit to the island early in the nineteenth cen

 tury: "I was thus furnished with more satisfactory answers to such inquiries

 as naturally suggest themselves concerning a free and independent body of
 Negroes, than could be collected from the occasional notices of their state

 25. Marcus Rainsford, A Memoir of Transactions That Took Place in St. Domingo,
 in the Spring of1793; According an Idea of the Present State of that Country, The Real

 Character of its Black Governor, Toussaint L'ouverture, and the Safety of our West-India

 Islands From Attack or Revolt; Including the Rescue of a British Officer Under Sentence of
 Death (London: R. B. Scott, 1802), 3.

 26. Ibid., 50.

 27. Edwards, Historical Survey, ii.
 28. Pamphile de Lacroix, Mémoires pour servir à l'histoire de la Révolution de Saint

 Domingue, vol. 1 (Paris: Chez Pillet Ainé, 1820).

 29. Stewart William Hanna, Notes of a Visit to Some Parts of Haïti, Jan. Feb. 1835
 (London: R. B. Seeley and W. Burnside, and L. and G. Seeley, 1836), 33, 56-58.

 30. Franklin, The Present State of Hayti, 3.
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 which appeared in periodicals and gazettes, or from any history that has been

 written respecting them."31 Only those who had set foot on Haiti told the
 truth.

 Some claimed the ultimate credential as a writer of authentic Haitian his

 tory by revealing that they had not only seen the revolution and lived to tell
 about it, but had met either Louverture or Dessalines. Three authors claimed

 that the former personally had aided in their liberation from imprisonment.

 M. Gros, whose early captivity narrative publishers printed in both Paris and

 Baltimore, described his fear of execution and his rescue by "Toussaint, of

 Breda," who "braving all danger, attempted to save us."32 The anonymous

 author of The Life and Military Achievements of Tousant Loverture, which

 publishers printed twice in the same year, remarked upon the "kindness I

 received from him [Louverture] when twice his prisoner."33 Rainsford's narra

 tive climaxed with his description of a black tribunal, having judged him

 guilty of spying, sentencing him to death—only to have Louverture commute

 his sentence at the last moment. Presumably to convince readers of the verac

 ity of his dramatic tale, Rainsford provided a lengthy description of his deliv

 erer's physical appearance; in the reprint edition he included one of the first

 published visual images of Louverture, drawn by Rainsford himself.

 Black leaders made a different impression on proslavery writers. Chazotte

 used a biblical metaphor to describe his first impression of Dessalines. "The
 old serpent which, it is said, deceived and seduced mother Eve, could not
 possess in its nature more deception and knavish cunning than I read in this

 black man's countenance." He then described his personal encounter with
 Louverture, who treated Chazotte with such disdain that the American
 clenched his fists and considered striking the black general.34 Lacroix de

 scribed an encounter with Dessalines similarly. He was horrified when he

 first met the defiant soldier whose reputation for brutality preceded him: "His

 bearing and manners were brutal and savage, and his words had in them
 more assurance than remorse—and to have assumed this attitude he must

 have felt that he stood strong." Lacroix remembered the stories of the atrocit

 31. William Woodis Harvey, Sketches ofHay ti; From the Expulsion of the French, to

 the Death of Christophe (London: L. B. Seeley and Son, 1827), ix.
 32. M. Gros, An Historick Recital, of the Different Occurrances in the Camps of

 Grande-Reviere, Dondon, Sainte-Suzanne, and Others, from the 26th of October, 1791,

 to the 24th of December, of the Same Year (Baltimore: Samuel and John Adams, 1792
 or 1793), 62.

 33. [Anonymous], Life and Military Achievements of Tousant Loverture, 5.
 34. Chazotte, Historical Sketches, 18, 20.
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 ies committed by slaves under Dessalines's direction, and as a result he "could

 not without much effort be polite."35

 Select authors used their blackness to argue the authenticity of their work.

 An African American, Prince Saunders, emigrated to Haiti and found em
 ployment in the Haitian government. As an author, he questioned the value

 of the earliest Haitian histories, as they were "not written by black Haitians

 themselves." By listing his professional position on the cover of his text as

 "Agent for the Haytian Government," he testified to his qualifications as a

 writer of factual Haitian history.36 The Haitian Baron de Vastey echoed
 Saunders's critique of the trans-Atlantic literature on the Haitian Revolution,

 writing, "Hayti has no general history written by a native of the country.

 The few detached fragments which we possess are chiefly from the pens of

 Europeans," who "had nothing to guide them except statements furnished by

 whites." Consequently, Vastey was compelled "to give a succinct exposition

 of the leading events of the Haytian Revolution, together with the causes that

 gave it birth." He also listed his qualifications for writing accurate history on

 the title page of his narrative: "Chancellor of the King, Member of the Privy

 Council, Field Marshall of the Army of Hayti, Knight of the Royal and
 Military Order of St. Henry, See, &c, Sec, &c."37

 The way these writers jockeyed for position in relation to the each other's

 work demonstrates the extent to which this genre was immersed in what
 Vastey labeled a "paper war," a trans-Atlantic historiographical debate in
 which authors' lives and political leanings were inseparable from their texts.38

 Claims of authenticity at once made writers' works more believable and more

 salable. Authors insisted not only that their work was authentic, but also that

 it was more authentic than others'. This positioning also signaled the genre's
 disavowal of the republican paradigm, of writers' alternative motivations and

 intentions. The shell around the construction of the objective and unbiased

 observer was crumbling as these self-proclaimed disinterested historians re

 35. Lacroix is quoted in Brown, History and Present Condition, 2: 107.
 36. Prince Sanders [Saunders], Haytian Papers. A Collection of the Very Interesting

 Proclamations, and Other Official Documents; Together With Some Account of the Rise,

 Progress, and Present State of The Kingdom of Hayti. With a Preface by Prince Sanders,

 Esq., Agentfor the Haytian Government (1816; repr., Westport, Conn.: Negro Univer
 sities Press, 1968), iii.

 37. Pompée-Valentin, baron de Vastey, An Essay on the Causes of the Revolution
 and Civil Wars of Hayti, Being a Sequel to the Political Remarks Upon Certain French
 Publications and Journals Concerning Hayti, trans. W. H. M. B. (1823; repr., New
 York: Negro Universities Press, 1969), 6, 15, 17.

 38. Ibid., 6.
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 vealed themselves as writers of profanely sensationalistic and fictionalized ma

 terial. It is clear that their authorial motivations were not only political, but

 something else as well. Edwards made his priorities for publishing a survey
 of the revolution clear when he wrote, "All therefore that I can hope and

 expect is, that my narrative, if it cannot delight, may at least instruct."39
 A clear indication of the commodification of the Haitian Revolution is the

 narrative tools and styles that these works shared with other popular forms of

 literature, genres whose purpose was commercial. The examples are several.

 The claims to authenticity were standard in fiction at the turn of the nine

 teenth century.40 Validating one's history justified readers' choices, as those

 who read fiction came under heavy scrutiny for their failure to mingle "in
 the normal affairs of the world."41 Narratives of the Haitian Revolution also

 borrowed the vocabulary and strategies of the literature of sentimentality.

 Descriptions in the narratives of the Haitian Revolution of passionate love
 affairs and shattered romances, tearful good-byes and domestic life, mimicked

 those in the sentimental literature of the time.42 Finally, violent exclamations

 in the titles of these narratives are evidence of their relationship with the

 genre of sensationalism. Writers grabbed readers' attention by making con

 tents more provocative, pornographic, and appealing when they used words

 like "bloody," "horror," and "massacre."
 These violent exclamations in the titles and throughout the narratives of

 39. Edwards, Historical Survey, xiv.
 40. Claims of authenticity were, in the words of the literary scholar Terrence Mar

 tin, "characteristic of the early American novel"; The Instructed Vision: Scottish Com

 mon Sense Philosophy and the Origins of American Fiction (Bloomington: Indiana
 University Press, 1961), 79. Representative are the following: William Hill Brown,
 Power of Sympathy; or, The Triumph of Nature Founded in Truth, 2 vols. (Boston:
 Isaiah Thomas, 1789); Susanna Rowson, Charlotte Temple, a Tale of Truth, 2 vols.
 (London: William Lane, 1791); Hannah Webster Foster, Coquette, or, The History of
 Eliza Wharton: A Novel, Founded on Fact (Boston: Samuel Etheridge, 1797); Sally
 Sayward Barrell Keating Wood, Julia, and the Illuminated Baron: a Novel, Founded on
 Recent Facts (Portsmouth, N.H.: Oracle Press, 1800).

 41. The quotation is from Ringe, American Gothic, 4; For further discussion of the

 negative reaction to popular fiction, see Hart, Popular Book, 54.
 42. Markman Ellis, The Politics of Sensibility: Race, Gender, and Commerce in the

 Sentimental Novel (New York: Cambridge University Press, 1996); John Mullan, Sen

 timent and Sociability: The Language of Feeling in the Eighteenth Century (Oxford:
 Oxford University Press, 1988); Joyce Marjorie Sanxter Tompkins, The Popular Novel

 in England, 1770-1800 (Lincoln: University of Nebraska Press, 1932); Janet Todd,
 Sensibility: An Introduction (London: Methuen, 1986); Ann Jessie Van Sant,
 Eighteenth-Century Sensibility and the Novel: The Senses in Social Context (New York:
 Cambridge University Press, 1993).
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 the Haitian Revolution are, moreover, evidence of a direct link to the Gothic.

 These writers, like their Gothic counterparts, invited readers to peer in on a

 series of violent acts that were too gory, horrible, and repugnant to imagine.

 They often took some license in describing actual events (and some took
 more license than others), but for readers accustomed to Gothic devices there

 was no way to distinguish myth from reality. In An Historical Survey of the

 French Colony in the Island of St. Domingo, Edwards detailed the brutal massa

 cre of white men, women, and children by rebel slaves, scenes of "horrors"

 that "imagination cannot adequately conceive nor pen describe." Haiti was a

 scene of human misery, which no other nation or former age had exhibited.

 "Revolt, conflagration, and massacre, every where mark their progress; and

 death, in all its horrors, or cruelties and outrages, compared to which immedi

 ate death is mercy, await alike the old and the young, the matron, the virgin,

 and the helpless infant. No condition, age, or sex is spared." On one planta

 tion, a prominent white politician returned to find "all the Negroes in arms

 on the side of the rebels and (horrid to tell?) their standard was the body of a

 white infant, which they had recently impaled on a stakeT Edwards described

 the fate of other whites whose limbs were chopped off and bodies were cruci

 fied and sawed in half.43 In spite of their grotesqueness, or more likely because

 of them, many of the images Edwards conjured became tropes of the genre

 for the next half century. Sansay added the violation of women to the catalog

 of horrors. A rebel slave promised a plantation mistress protection if "she

 would give him her eldest daughter [Adelaide] in marriage. The wretched
 mother caught the terrified Adelaide, who sunk fainting into her arms. The

 menacing looks of the negro became more horrible." After the rebel arrested

 and executed the mother (and an elder sister), Adelaide lay insensible on the

 floor. "Upon coming to her senses, she was asked if she would consent to

 being his wife—'ah! No, she replied, let me follow my mother.' A fate more
 dreadful awaited her." She was hung "by the throat on an iron hook in the

 market place, where the lovely, innocent, unfortunate victim slowly ex
 pired."44

 Both Edwards's and Sansay's descriptions instructed readers of the social

 unrest that would follow the disruption of the status quo regarding the insti

 tution of slavery generally and the apocalyptical possibilities of slave emanci

 pation specifically. But for every chronicle of despicable acts committed by

 black slaves against white civilians, competing texts offered descriptions of
 heinous deeds perpetrated by whites against blacks. Abolitionists revealed

 43. Edwards, Historical Survey, 68-80. Emphasis in original.
 44. Sansay, Secret History, 152-53.
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 that in Haiti slaves did not have a monopoly on barbarity. An anonymous

 biographer of Louverture who experienced the revolution firsthand one day

 "perceived not less than one hundred and eighty-three" Haitian slaves, "float

 ing near the vessel I was on board of; many of whom were females; two in

 particular had an infant each tied to their mother's backs."45 Harvey ac
 counted for a number of atrocities perpetrated by the French, who seized as

 many blacks and mulattoes as they "could lay their hands on," and proceeded

 to murder them "in the most shocking manner." Five hundred were shot at

 the same time near Cap Français; another five hundred were later massacred

 in view of the army. "Thousands were carried on board the vessels in the
 harbour, and were either suffocated in the holds, or thrown overboard in

 chains and drowned." Still, the French were not satisfied, "till at length they

 had recourse to the dreadful expedient, of hunting and destroying the un

 happy victims of their rage by bloodhounds. . . . Such of the black prisoners

 as had evinced the greatest zeal... in sight of thousands of spectators, were

 thrown to these terrible animals, and torn to pieces."46

 A closer look at Gothic's appeal helps explain why historians of the Haitian

 Revolution shocked and horrified readers while they instructed them. At the

 turn of the nineteenth century, in an increasingly modern and enlightened

 world of rational and liberal thinking, many continued to struggle with the

 forces of darkness and the inexplicable. Whereas the Enlightenment inspired

 a widespread faith in reason and a newfound optimism regarding humanity,

 Gothic's attraction lay in its exploration of the dark side of human nature.

 The genre allowed readers access to the mind's forbidden and forgotten
 realms, an imagined and pleasurable experience that Edmund Burke called
 the "sublime."47 Writing in 1757, seven years before Walpole's Castle of
 Otranto first appeared, Burke suggested that perceived dangers and imagined

 threats "at certain distances, and with certain modifications, they may be, and

 they are delightful."48 Gothic fiction allowed readers an outlet to their myriad

 psychological anxieties, though in the end it provided few answers. Gothic's

 popularity underscores the sublime appeal of horror. "Horror," according to

 45. [Anonymous], Life and Military Achievements of Tousant Loverture, 55. Em
 phasis in original.

 46. Harvey, Sketches of Hayti, 15-16.
 47. Edmund Burke, A Philosophical Enquiry into the Origin of Our Ideas of the

 Sublime and Beautiful (1757), ed. James T. Boulton (South Bend: University of Notre
 Dame Press, 1986). For the Enlightenment, see Henry F. May, The Enlightenment
 in America (Oxford: Oxford University Press, 1976), and Donald H. Meyer, The
 Democratic Enlightenment (New York: Capricorn Books, 1976).

 48. Burke, Philosophical Enquiry, 14.
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 Figure 1. "Revenge taken by the black army for the cruelties practiced on them
 by the French." Revolutionary soldiers fill the countryside with the dead bodies
 of French soldiers. Engraving from Marcus Rainsford, Historical Account of the

 Black Empire of Hayti (1805). Courtesy of the Library of Congress.
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 the first edition of Noah Webster's American Dictionary, is a sensation that

 evokes a physical response among those who experience it, "a shaking, shiver

 ing or shuddering, as in the cold fit which precedes a fever." It is "an excessive

 degree of fear, or a painful emotion which makes a person tremble."49 James

 Twitchell describes horror moreover as "the way the nape hair stands on end

 during moments of shivering excitement."50 At the turn of the nineteenth

 century, readers of such classic Gothic texts as The Monk, The Mysteries of

 Udolpho, Melmoth the Wanderer, Wieland, and Frankenstein gobbled up tales

 of bloody violence and inexplicable acts of horror.51 The appeal of Gothic's

 literature of horror eventually spread to popular fiction, as "bloody murder

 [became] a prominent concern," writes Karen Halttunen.S2
 Gothic horror's sublime attraction influenced the writers of the Haitian

 Revolution, who employed the Gothic convention of warning readers of the

 physical reactions their texts were sure to evoke. Stephen summarized French

 cruelties committed during the revolution, stating, "It is enough to set an

 Englishman's hair on end to hear of the horrid manner in which those White

 savages put their prisoners to death at the beginning of the war, though
 even the French ladies looked on with satisfaction."53 Chazotte warned, "The

 horrors perpetrated cannot be described; it would make the readers hair stand

 on an end upon his head."54 Louis Dubroca, a French biographer of Louver
 ture, referred to a massacre of whites as an "act of ferocity which chills the

 blood with horror and affright."55 Condy Raguet, a Philadelphia merchant,

 49. Noah Webster's First Edition of An American Dictionary of the English Language
 (Anaheim: Foundation for American Christian Education, 1967).

 50. Twitchell, Dreadful Pleasures, 10.
 51. Matthew G. Lewis, The Monk a Romance, 3 vols. (London: J. Bell, 1796);

 Ann Radcliffe, The Mysteries of Udolpho, a Romance; Interspersed with Some Pieces of
 Poetry, 4 vols. (London: G. G. and J. Robinson, 1794); Charles Robert Maturin,
 Melmoth the Wanderer: a Tale, 4 vols. (Edinburgh: A. Constable and Co., 1820);
 Charles Brockden Brown, Wieland, or, the Transformation: an American Tale (New
 York: T. and J. Swords, 1798); Mary Wollstonecraft Shelley, Frankenstein; or, the
 Modern Prometheus (London: Lackington, Hughes, Harding, Mayer, and Jones,
 1818).

 52. Karen Halttunen, "Humanitarianism and the Pornography of Pain "American

 Historical Review 100, 2 (April 1995): 312.
 53. [Stephen], Buonaparte in the West Indies, 4.
 54. Chazotte, Historical Sketches, 64.

 55. Louis Dubroca, The Life of Toussaint Louverture, Late General in Chief and
 Governor of the Island of Saint Domingo: With Many Particulars Never Before Published:
 to Which is Subjoined, an Account of the First Operations of the French Army Under
 General Leclerc, trans. N. Herbemont (Charleston, S.C.: T. B. Bowen, 1802), 12.
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 denied readers a full account of a "horrible massacre" at Cap Français, writing,

 "Many additional particulars might indeed be collected, but they would be

 unpleasant repetitions of such acts of barbarity as would chill the blood with

 horror, and cause 'the hair to stand on end, like quills upon the fretful porcu

 pine.'"56 A careful reading of other narrative conventions employed by the

 chroniclers of the Haitian Revolution allows us to explain the influence of

 the Gothic genre on their texts more fully. Four of the most recognized are

 Gothic scenery, supernatural beings, indescribability, and voyeurism.

 The broken ruins of buildings and walls pervade the narratives of the Hai

 tian Revolution, as do the dark and dreary prisons and dungeons where inno
 cent victims awaited their horrid fates. Given the incredible racial violence

 that affected this scenery, the crumbling structures of these once-thriving

 colonial ports and towns portended the fate of all societies built on the bed

 rock of slavery. The inescapable cells and other places of confinement indi

 cated that there was no avoiding this outcome. Sansay described the images

 she saw upon returning to Cap Français sometime before the conclusion of

 the revolution. "On landing, we found the town a heap of ruins. A more
 terrible picture of desolation cannot be imagined." The American passed
 through "streets choaked with rubbish," until finally reaching her residence.57

 Jonathan Brown wrote similarly of white colonists who, upon returning to

 the island during a period of relative calm, were startled when they encoun
 tered "the roofless and blackened ruins of their former habitations."58 Gros

 described a reunion of whites in a secluded dungeon, where blacks "came
 from all Quarters to look at us. . . . In the evening principally, our Dread

 increased from the Purport: of the different Discourses we overheard, and
 their mournful Songs, accompanied by Instmments, seemed to forebode a

 new Species of Torment."59 Stephen's description of the prison where Lou

 verture spent his last days was typical of those included in abolitionists' narra

 tives. "From the castle of Joux, where perhaps Buonaparte had not a cell or a

 keeper bad enough for his final purpose, the brave Toussaint was removed at

 the approach of winter to Besançon, and there placed in his last abode, a cold,

 damp, and gloomy dungeon."60 Rainsford detailed the events in the wake of

 his arrest, trial, and conviction for spying: "I was then conducted to a dark

 prison, with the usual concomitants of wretchedness." After appealing his

 56. [Condy Raguet], "Memoirs of Hayti—Letter XI," Port Folio, April 1810.
 57. Sansay, Secret History, 2.
 58. Brown, History and Present Condition, 1: 272.
 59. Gros, Historick Recital, 20-21.

 60. [Stephen], History of Toussaint Louverture, 91. Emphasis in original.
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 conviction unsuccessfully the following day, Rainsford continued, "I was re

 manded to my cell, loaded with chains, and consigned to misery. . . . For
 fourteen days I lay suspended between life and death."61

 Rainsford noted before his imprisonment a peculiarity in the crumbled

 remains of a once-flourishing town. "On the site where elegance and luxury

 had united all their powers to delight the voluptuary, remained nothing but

 ruins.... in different parts of the general ruin the skeletons of their possessors

 were mingled with the broken walls."62 At a time when the human body

 served as a metaphor for the new nation, skeletal remains, mangled bodies,

 stacked corpses, and copious amounts of spilled blood, all Gothic tropes,
 amplified the tenuous nature of the republic and suggested to American read

 ers the cost in human life that would attend the end of slavery.63 Chazotte

 depicted one prison he saw as a "slaughter-house of human bodies," where in

 every cell "the floor was, two inches deep, encmsted with coagulated blood,
 suddenly rushing from inflicted wounds." He described a nearby road where

 "upwards of 1400 corpses lay, heaped upon another, and formed two very

 high mounts. The blood flowing beneath had made an issue crossing the
 road, and formed a bar of coagulated blood 40 feet wide."64 Raguet remem

 bered, "The gutters ran a stream of blood, while hundreds of mangled
 corpses, stripped of their vestments, lay scattered through the streets."65
 Hopkirk revealed, "The plains and mountains were filled with carnage and

 deluged with blood."66 Sarah Tuttle had never been to Haiti. She nevertheless

 wrote authoritatively, "Blood flowed into the little rivulet that runs through

 the town of Francois, and its crimson hue betrayed their cruel fate."67 It is

 61. Rainsford, Memoir of Transactions That Took Place in St. Domingo, 27
 62. Ibid., 9-10, 26-27.
 63. Nancy Isenberg, "Death and Satire: Dismembering the Body Politic," in

 Isenberg and Burstein, Mortal Remains, 71-90; Michel Foucault, The History of Sexu
 ality, trans. Robert Hurley (New York: Vintage Books, 1990), and Discipline and
 Punish: The Birth of the Prison, trans. Alan Sheridan, 2nd ed. (New York: Vintage
 Books: 1995); Elaine Scarry, The Body in Pain: The Making and Unmaking of the
 World (New York: Oxford University Press, 1985). As Sarah Purcell points out, blood
 could serve as a glue to hold the nation together, but in this case the incredible
 amount of blood spilled eliminated any possibility of its redeeming quality, Sealed
 with Blood: War, Sacrifice, and Memory in Revolutionary America (Philadelphia: Uni
 versity of Pennsylvania Press, 2002).

 64. Chazotte, Historical Sketches, 52.

 65. [Raguet], "Memoirs ofHayti—Letter X," Port Folio, March 1810.
 66. Hopkirk, Account of the Insurrection in St. Domingo, 22.

 67. [Sarah Tuttle], Brief History of the Island of Hayti: By the Author of Conversa
 tions on the Sandwich Islands (Boston: T. R. Marvin, 1831), 58.

This content downloaded from 130.212.18.96 on Tue, 24 Oct 2017 02:13:55 UTC
All use subject to http://about.jstor.org/terms



 20 I Early American Studies • Spring 2007

 i-,S
 '* ■ . \ tl S.S.V M

 m

 i|||M
 1^''!

 fra¥ir y&a,.: , \
 • w

 mm
 •

 *' k
 "?-' -»*•

 st&r'.'; '> *

 P$£;

 g
 . .......

 Figure 2. "The author when under sentence of death relieved by a benevolent
 female of colour." Rainsford awaits his execution after being found guilty of spy

 ing by a military court consisting exclusively of black officers. The prison was
 located within "the remains of a dilapidated building." Engraving from Marcus
 Rainsford, Historical Account of the Black Empire of Hayti (1805). Courtesy of the
 Library of Congress.
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 unclear whether Harvey was being literal or metaphorical when summarizing

 the entire history of the Haitian Revolution: "while the planter and the slave

 contended, the one for subjugation and slavery, and the other for liberty and

 revenge, their blood often mingled together in the contest, flowing over every
 part of the colony."68

 Like the supernatural beings that terrorized vulnerable and helpless victims

 in the Gothics, men and women with unrecognizable and incomprehensible
 characteristics roamed the pages of the narratives of the Haitian Revolution
 as well. These were "moral monsters," in the words of Halttunen. "Their

 'monstrosity' was more metaphorical than real." Though they possessed many

 of the physical attributes of ordinary people, their hideous actions represented

 a "terrible deviation from the Enlightenment assumption of innate human
 goodness."69 The untenable and inconceivable nature of their deviant acts

 reinforced the unthinkability of the narratives that brought them to life. In

 describing the fate of one woman far advanced in her pregnancy in the hands

 of a slave, Edwards wrote graphically: "The monsters, whose prisoner she

 was, having first murdered her husband in her presence, ripped her up alive,

 and threw the infant to the hogs;—They then, (how shall I relate it!"), sewed

 up the head of the murdered husband in !!!"70 Sansay related the stoiy
 of two young female acquaintances, who "hung to the neck of their father

 when the Negroes seized him. They weeped and entreated these monsters to

 spare him; but he was torn rudely from their arms." The younger girl resisted,

 only to receive "a blow on the head with a musquet which laid her lifeless on

 the ground. The eldest, frantic with terror, clung to her father, when a ruth

 less negro pierced her with his bayonet, and she fell dead at his feet."71

 Depictions of bloodthirsty black slaves anticipated the Gothic vampires
 who imbibed the blood of their helpless victims in such classic volumes as
 John Polidori's VampyreP Gros described an incident in which he witnessed

 two blacks and a mulatto drinking the blood of three whites they had cut

 into pieces. Gros hoped to convince readers of the innate savagery of slaves
 when he described the actions of Johnny, a "Monster, whose Thirst for
 Human Blood could not be allayed, [who] invented a Seeth Torture, which

 was, that of roasting the remainder of the Prisoner alive on a Spit."73 Accord

 68. Harvey, Sketches of Hayti, vi.
 69. Halttunen, Murder Most Foul, 47.

 70. Edwards, Historical Survey, 98.
 71. Sansay, Secret History, 45-46.
 72. John William Polidori, The Vampyre; a Tale (London: Sherwood, Neely, and

 Jones, 1819).
 73. Gros, Historick Recital, 22.
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 ing to Jonathan Brown, the death and destruction Dessalines unleashed on

 whites required no explanation, "for the food that nurtured the soul of Dessa

 lines was the blood of cruelty."74 Dubroca described black rebels: "The war

 they made against the republicans was carried on in a cannibal-like manner.
 . . . Their zeal bore the most horrid character, that of fanaticism, which

 destroys, without pity, in the name of heaven, and that of a deep rooted

 barbarity, which disregards the most sacred laws of nature and humanity."

 He then singled out Louverture. "He had arrived among the Spaniards with

 his hands stained with the blood of the Republicans; and, now to efface, if

 he could, the remembrance of that atrocity, he wished, on returning among

 the latter, to present himself with the same trophies, and to make them an

 offering of blood of the Spaniards as an atonement for that of the French
 which he had at first shed."75 Edwards summarized the revolution as more

 than a hundred thousand slaves, "savage people, habituated to the barbarities

 of Africa," falling upon a wholly peaceful and unsuspecting white population,

 "like so many famished tygers thirsting for human blood."76 Pamphile de

 Lacroix employed the same animal trope when writing of the insurrectionists,

 "Ce ne sont plus des êtres humains, ce sont les tigres qui cherchant à assouvir

 leur rage."77

 In any language, writers characterized Haitian slaves as subhuman beings,

 and it is tempting to see in these descriptions of man-eating rebel slaves a
 consensus emerge among white writers of a racialized representation of the
 Other. As the historian Bmce Dain maintains, however, racial discourse in

 the new republic depended on black voices in addition to those of whites.78
 Black writers described white soldiers and colonists who committed sordid

 transgressions that likewise exceeded the bounds of humanity. The African
 American ex-patriot Prince Saunders labeled General Charles-Victor
 Emmanuel Leclerc, the French officer who arrived in Haiti in 1802 at the

 head of a force of more than forty thousand French soldiers to finally subdue

 the black rebellion, a "monstrous agent of Bonaparte," who "stained himself

 with every crime, sparing neither sex, nor infancy, nor age; he surpassed in

 cruelty the most accomplished villains of ancient or modern times."79 Em

 74. Brown, History and Present Condition, 2: 117.

 75. Dubroca, Life of Toussaint Louverture, 9, 11.
 76. Edwards, Historical Survey, 68.
 77. "They are no longer humans, they are tigers who are trying to satisfy their

 rage." Lacroix, Mémoires, 1: 90.

 78. Dain, Hideous Monster of the Mind.
 79. Dubois, Avengers of the New World, 251.
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 Figure 3. "The mode of exterminating the black army as practiced by the French."
 Man-eating bloodhounds feast on the shackled rebels fed to them by French
 soldiers at Cap Français. Engraving from Marcus Rainsford, Historical Account of
 the Black Empire of Hayti (1805). Courtesy of the Library of Congress.
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 ploying the rhetoric of the unforgivable sin of cannibalism, Saunders elabo

 rated on the fate of a black Haitian general named Maurepas at the hands of

 the French. This man was "put on board the admiral's vessel.. . where, after

 binding him to the main-mast, they, in derision, fixed with nails such as are

 used in ship-building, two old epaulettes on his shoulders, and an old gener

 al's hat on his head. In that frightful condition, these cannibals, after having

 glutted their ferocious mirth and exultation, precipitated him with his wife

 and children into the sea."80 White abolitionists reinforced Saunders's imag

 ery. Harvey noted that the drowning and suffocation of more than three

 thousand slaves by whites "failed to accomplish the horrid purpose of these

 blood-thirsty tyrants."81 Hanna detailed the fate of Ogé, a free man of color

 who as much as any other individual lit the fire that ignited the Haitian
 Revolution. Before his arrest, Ogé "continued to cherish hopes of ultimate

 success; but at length deserted by his pusillanimous friends, and surrounded

 by enemies thirsting for blood," he fled the colony. He was promptly arrested,

 imprisoned, and eventually "broken on the wheelT Still, white atrocities against

 blacks and mulattos had only begun. Later in the revolution, "as the struggle

 became fiercer, every species of cruelty which the planters could devise, was

 put in practice. . . . nothing was left untried, which these monsters in human

 form imagined might have a tendency to terrify into submission the enfran

 chised negroes."82

 Lurid accounts of the horrible acts that these textual monsters perpetrated,

 which authors claimed defied description, are another literary device em
 ployed to make the Haitian Revolution Gothic.83 Like Walpole, Charles
 Brockden Brown, Ann Radcliffe, Mary Shelley, and others, the chroniclers

 of the Haitian Revolution prefaced their reports with the warning that the

 scenes they were about to describe were, in fact, indescribable. In spite of their

 warnings, they detailed at length the very acts they admitted were beyond the

 power of words to express. Rainsford wrote "of one prominent subject of the

 present volume, it is painful to speak—yet an application to the general reader

 is necessary, as well as an apology to the sensibility of that sex, which the

 author would be much afflicted to forego—for the representations of cruelty,

 80. Sanders, Haytian Papers, 170-71. A number of published narratives included
 the passage; see, for example, "Mémoires pour servir à l'Histoire de la Révolution de
 Saint Domingue," Quarterly Review 21, 42 (April 1819): 446.

 81. Harvey, Sketches of Hayti, 15.
 82. Hanna, Notes of a Visit to Some Parts of Haiti, 33, 56-58. Emphasis in original.
 83. For an introduction to the importance of strategic devices, along with selective

 expurgation of texts, see Halttunen, "Humanitarianism and the Pornography of Pain,"
 328-30.
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 which will, he trusts, prevent such another violation of the human charac

 ter."84 Raguet confessed, "The horror and distress which it occasioned is be

 yond my power to describe."85 Yet he continued that Haitian slaves were so

 much accustomed to massacring whites that they "had acquired a wonderful

 dexterity in cutting throats, stabbing and bayoneting men and women, and

 dashing out the brains of children."86 Before Hopkirk filled his narrative with

 gory details, he asserted, "It would serve no purpose to describe to you all the

 horrors to which our unfortunate fellow-citizens have been a prey. Posterity

 will be shocked at so many cruelties."87 Sansay wrote of such "heart-rending

 scenes of tenderness and woe, [that] description has no powers. The imagina
 tion itself shrinks from the task."88 Nevertheless, both of her historical ro

 mances contained lengthy passages that described such scenes in detail.
 Halttunen suggests that by admitting the indescribability of an event, writers

 "distanced themselves from any imputations of sensationalistic pandering."89

 This is certainly the case here. Authors insisted that they performed vital
 public service when they satisfied readers' demands for sensationalistic de

 scriptions of unimaginable acts of violence. Nevertheless, the telegraphing of
 the disturbing language they employed indicates that these cautions served to

 whet readers' appetites for the unseemly.

 Voyeurism is a final and easily distinguishable Gothic convention writers

 deployed in the narratives of the Haitian Revolution. Readers became voyeurs

 as they consumed eyewitness accounts of interracial savagery and slaughter.

 Authors opened the door to an inexplicable and illogical world that defied

 readers' assumptions and betrayed their senses. The powerlessness of observ

 ers confirmed the futility of attempting to effect a peaceful end to slavery,

 which made the experience for readers both more pleasurable and more horri

 fying. An anonymous author described a French officer feeding Haitian slaves

 to wild dogs and ordering other heinous acts, adding, "I know this assertion

 to be a fact from personal observation, being a spectator at the commission

 of one of his many acts of atrocity."90 William Woodis Harvey described the

 experience of a group of Americans who during the revolution "had taken up

 a temporary residence at the Cape, [and] sat in death-like silence in their

 84. Rainsford, Black Empire of Hayti, xviii.
 85. [Raguet], "Memoirs of Hayti—Letter VIII," Port Folio, December 1809.
 86. [Raguet], "Memoirs of Hayti—Letter X," Port Folio, March 1810.
 87. Hopkirk, Account of the Insurrection in St. Domingo, 27.

 88. Sansay, Secret History, 5.
 89. Halttunen, "Humanitarianism and the Pornography of Pain," 328.
 90. [Anonymous], Life and Military Achievements of Tousant Loverture, 55.
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 houses, while they listened to the shrieks of the dying from every quarter.

 Now were heard the bursting of doors, and the rush of the murderers:—now

 the cries and groans of these unfortunate victims of rage."91 A narrative of

 the Haitian Revolution published in the Christian Watchman, which Samuel

 Cornish and John Russworm later reprinted as a six-part serial in Freedoms

 journalthe first black newspaper in the United States, included the following

 testimony of an eyewitness to events at the Cape. "The eye could rest upon

 nothing in the noble harbour . . . but the dead bodies of the Haytiens; and

 that the effluvia arising was so great, as to cause very distressing sickness

 among the inhabitants."92 Sarah Tuttle described the experience of white col
 onists in her narrative, which she intended for the students of a Massachu

 setts Sabbath school. "In the awful stillness of that night, they first heard the

 tread of the bloody assassin—the next moment, the pickaxe delving at the

 door of some ill-fated French neighbor, prepared their minds for the dreadftd

 shrieks which were almost instandy succeeded by the silence of death; the

 next minute the whole band were heard pacing the street to some other
 devoted dwelling—when these same sounds of broken doors and agonizing
 shrieks, followed in rapid succession till the work of destmction was fin
 ished."93

 Peter Chazotte employed voyeuristic descriptions throughout his polemic.

 During the revolution, he watched events unfold from numerous vantage
 points, and he willingly shared his recollections with readers. Once he found

 himself isolated in the "latticed gallery" of a second-story abode. "From this

 place I could see and hear everything without being seen." Chazotte took
 readers on a vicarious and sublime journey through time: "The reader is now

 present with me." He described a scene he witnessed in which a "young and
 delicate white female" begged black and colored officers for the life of her

 husband. "I recognized her; it was Mrs. D , a young and rich heiress,
 and her husband." Chazotte watched in horror as the woman's husband was

 abducted and then hung from a tree in a public square. Rebels took the young

 bride away, and the author learned later that "a mulatto monster promised to

 rescue her husband, if she would listen to his proposals. She submitted—and

 then the signal was given to run up her husband. Horrible! Horrible!!" At

 this point, like so many Gothic authors before him, Chazotte's senses failed

 him, and he fainted. "When I began to recover," he continued, "the first

 motions I made were to carry my hand over my heart, as if to feel my wounds;

 91. Harvey, Sketches of Hayti, 28.
 92. "Hayti No. IV," Freedom's Journal, June 15, 1827, 55.

 93. [Tuttle], Brief History of the Island of Hayti, 58.
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 as one who was being deceived by a dream of personal danger and death,
 seeks, on his awakening, to feel his body, in order to ascertain whether he is

 really alive or dead."94 Like the Gothic itself, Chazotte found himself dazed

 and confused, caught in the middle ground between fantasy and reality, fact
 and fiction.

 Revolutionary Haiti emerges from these pages as a sublime and inverted

 world, a surreal place where black men ruled and their former masters cow

 ered before them. In Haiti "negroes entered as masters." Black power ex
 tended over white women as well; they labored for black men, saluted
 uniformed black soldiers, and became the objects of their base sexual de
 sires—white husbands and fathers were powerless to stop it. Sansay noted

 that in Haiti white women "are exposed to every kind of insult, are driven

 from their houses, imprisoned, set to work on the public roads." One mother

 and daughter, chained together, "thus toiled, exposed to the sun, from earliest

 dawn to setting day, followed by Negroes who, on the least appearance of

 faintness, drove them forward with whips."95 The horror that these descrip

 tions must have conjured in the hearts and minds of readers paled in compari

 son to those of sexual violation. Edwards revealed that in the opening years

 of the revolt, slaves spared the fives of white women who "suffered violation

 on the dead bodies of their husbands and fathers." Later, "young women of

 all ranks were first violated by a whole troop of barbarians, and then generally

 put to death. Some of them were indeed reserved for the further gratification

 of the lust of the savages, and others had their eyes scooped out with a
 knife."96 If descriptions of white men genuflecting to black slaves and black

 men having their way with white women were not enough to convince read

 ers of a fictitious world, arguably the most illusory aspect of the Haitian

 Revolution was that, upon its conclusion, all Haitians were considered "black"

 regardless of the color of their skin. One anonymous author remarked upon

 "the adoption of the general name of Blacks for all Haytian subjects, whatever

 might be their colour."97 The British diplomat Charles Mackenzie noted all

 Haitians "were to be called blacks, although a few whites had become citi
 zens."98

 Clearly, this was a not a world Americans knew or easily imagined. It was

 94. Chazotte, Historical Sketches, 46-50.

 95. Sansay, Secret History, 145, 151.
 96. Edwards, Historical Survey, 74, 89.
 97. "Mémoires pour servir á l'Histoire de la Révolution de Saint Domingue," 450.

 Emphasis in original.
 98. Mackenzie, Notes on Haiti, 2: 64. Emphasis in original.
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 an unthinkable place that writers had constructed, which above all else pro

 vided both edifying and fascinating reading. Fears of both slaves and slave

 revolts in early America are well documented, as are the accounts of Ameri

 cans seeing in failed insurrectionary movements nascent Haitian Revolutions;

 however, as Trouillot suggests, the Haitian Revolution "entered history with

 the peculiar characteristic of being unthinkable even as it happened."99 The
 extent to which the Gothic shaped American memory of the revolution rein
 forces this notion. As we continue to understand both the source and extent

 of the historical amnesia surrounding the most violent political and social

 revolution in an age of revolutions, it is imperative to acknowledge both the

 number of these narratives and their widespread distribution in both the

 United States and the greater Atlantic world. Susan Buck-Morss points out

 that "every European who was part of the bourgeois reading public" was
 aware of the Haitian Revolution, and I believe that the same can be said of

 the literate men and women of the new republic.100 As we have seen, they
 were at the center of the trans-Atlantic dialogue on the Haitian Revolution

 at the opening of the nineteenth century. It is also important for comparative

 purposes to consider some of the ways that writers deployed the Gothic in

 other historical genres.101 Rachel Hope Cleves, for example, has shown how
 in the United States early national conservatives, in an effort to warn of the

 excesses of democracy, utilized Gothic imagery when describing the French
 Revolution. Remarkable is the fact that simultaneous to this, liberal reformers

 and radical abolitionists deployed the same vocabulary in their attacks on
 slavery and the status quo.102

 99. Trouillot, Silencing the Past, 73.
 100. Susan Buck-Morss, "Hegel and Haiti," Critical Inquiry 26, 4 (Summer 2000):

 837.

 101. The racial discourse of the Haitian Revolution informed Gothics just as
 Gothic literature informed the narratives of the Haitian Revolution. H. L. Malchow

 writes, "The Gothicization of race and the racialization of the Gothic" were likely
 "inseparable processes." He makes a strong case for the influence of the racial dis
 course that grew out of European encounters with racial Others in the New World
 on two of the definitive nineteenth-century British Gothics, Mary Shelley's Franken
 stein and Bram Stoker's Dracula. He probably goes too far in suggesting that the
 Haitian Revolution, and especially Edwards's history of it, inspired Shelley to create
 the defining monster of the Gothic genre; nevertheless, he offers exciting possibilities
 for a rereading of Gothics for traces of the images and icons of the Haitian Revolu
 tion. H. L. Malchow, Gothic Images of Race in Nineteenth-Century Britain (Stanford:
 Stanford University Press, 1996), 3.

 102. Rachel Hope Cleves, "On Writing the History of Violence," Journal of the
 Early Republic 24, 4 (Winter 2004): 641-65. Perhaps the first to detect a link between
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 Though they informed their readers of the portents of an unprecedented

 revolutionary moment, there were limits to the didacticism of the narratives

 of the Haitian Revolution. In these texts, pro- and antislavery writers corn

 modified this extraordinary black rebellion when they borrowed from the

 popular Gothic genre. Indeed, the production, distribution, and popularity of

 these accounts demonstrate not only an early American interest and preoccu
 pation with the issues of slave revolt and race war, but also their commercial

 appeal. The number of narratives published and circulated throughout the

 Atlantic world that Americans read, wrote, or published indicates the market

 demanded them. In a competitive literary marketplace, these graphic descrip

 tions of interracial bloodshed and unspeakable acts of violence found a niche.

 Those who read these accounts in the safety of their parlors and bedrooms

 took themselves to the edge of a precipice from which they hoped they would

 never descend—and it is my contention that the journey "delighted" them.

 The Gothicization of the Haitian Revolution challenges the assertion by

 Jeremy Popkin that early historians of the Haitian Revolution, "whether they
 meant to or not, . . . had to create narratives in which the unthinkable—a

 coherent black movement capable of standing up to the white world—became

 thinkable."103 By deploying the vocabulary and imagery of the Gothics, that

 is, by making history Gothic, writers exploited the unthinkable nature of

 the revolution. If Gothic's appeal lies in the inexplicable and indescribable

 nature of dark and mysterious places, in superhuman beings and their re

 pugnant acts of violence, then the narratives of the Haitian Revolution rein
 forced the construction of the revolution as unthinkable. The images of
 Haiti that emerged from these texts, of a world where blacks and whites

 murdered each other with impunity and in the end blacks ruled, appealed

 to readers not because of their plausibility, but rather because of their im

 possibility. Readers preferred fiction, and there was, like the bloody mayhem

 found in the popular Gothic literature of the day, simply no explanation
 for the events that took place in Haiti. The unthinkability of the Haitian

 Revolution encouraged its literalization along the lines of a classic Gothic
 tale; and like their Gothic counterparts, the narratives of the Haitian Revo

 lution simultaneously defied and relied upon the increasing and fundamen

 tal rationality of enlightened American thought.

 the Gothic and the French Revolution was Tompkins, The Popular Novel in England
 272.

 103. Jeremy Popkin, "Facing Racial Revolution: Captivity Narratives and Identity
 in the Saint-Domingue Insurrection," Eighteenth Century Studies 36, 4 (2003): 515.
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